| v the frame it becomes apparent that H1ldy and Walter are very much Stlll a team both professronally and Lo L

‘;f' office. When finally alone, the shot marntams a frame wh'ere b‘oth Hrldy and Walter can be seen
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&
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“shoulder framing; Hildy and Walter rotate belng the focal pomt of the shot Afterwards the ﬁrst scene

Savannah Gillespie : N RN SR .
: Screenmg Report on st Gzrl F rzday

In Howard Hawks’ ﬁlm st Gzrl Frzday, the questron of how one defmes a unlon works to SR

shape the film both visually and narrat1vely As a member of the Remarrrage Comedy genre the ﬁlm ":i‘:..»;i' , o

centers on the path through wh1ch the leadmg male and female characters must travel towards thelr o

irnevrtable reunion. Although itis approprlately categorrzed as a member of. thls genre one of the genre s‘
_ major characteristics is m1ss1ng in this ﬁlm Unhke many of the genre ’S ﬁlms where the two 1nd1v1duals'”- G
_must become a duo, in His Gzrl Fi rzday, the questron 1s not how wrll these two characters become one ﬂ ”v e

entlty, but how will these characters recogmze that they already areone..Made clearto the aud1ence in ..

the openlng scene by the ed1t1ng of the shots and the proxrmlty and a}gement of the characters w1th1n T

romantrcally Therefore, the audrence begms to understand that the goal of the ﬁlm and success. of therr . i -

reunion completely center’s around Hildy’s educat1on and thus her abrhty to recognlze that therr umty
remains intact and that this is the life she actually wants Therefore in th1s ﬁlm the lack of th1s one .

characteristic heldey’*’s greater attention and place more we‘1gh_t not another character1st1c of the '

“genre: the heroine’s transformation. Even though there is no change 1n the "relationship between Hildy -

and Walter, the heroine’s education in itself is what allows fo'r' th’e rebirth of the marriage.-

In the opening scene between Walter and Hlldy, the delrberate chorces made as to how the

sequence would be edited directly correlates wrth the sentrments of the couple Therefore the ed1t1ng

-helps to visually express the emotions of the characters and ultrmately reveals the presence of their umty \ : f_ i : o

and therr unearthed desires to stay unrfred The sequence begms wrth the entrance of H1ldy and Bruce L

and as S the two begms to speak shots of the two characters qurcklv swrtch back and forth wrth over the
between Hildy and Walter begins, openmg wrth an establrshmg shot that orrents the viewer to Walter s

together, acting very comfortably with one another, lighting ”ci'garettes, sharing a match. However, the




_ 'their personal relationship, but again maintams the v1sual of the two of them together However the

familiarity of the scene is soon broken as the edltmg sw1tches to shot-reverse shot agam srmilarly to the L Lo

prior conversation between H1ldy and Bruce What must be noted is that the change directly connects to : S - L

the change in the couple s conversation. As they move from common nonchalant 1nteractions to T

d1scussmg the time when the two were apart the editmg soon SW1tches to a style of framing where the B S

“characters remain isolated from one another on the screen This not only reﬂects how they feel about

how each feels when separated from each other but also comments on the type of relationshlp Hildy has o :

| .wrth Bruce. However, as the two fall back 1nto their old patterns again remmlscmg about their previous Ll

“adventures together and their marriage ‘the frammg 1s such that the two are never separated remammg |
onscreen side by side. Not only do the two remamin the frame together but also Walter himself enters |
the frame, as if forcing himself to be filmed wrth her.and placed w1th her lt is soon afterthis change that: i

' Walter expresses that “Divorce doesn’t mean anythmg nowadays Hlldy, Just a few words mumbled over y A e o
you by a Judge we have somethmg between us nothing can change ” The sudden lack of cuts 1n the next'l'-'. S

section of the sequence seems to speak to this 1dea of the unchangmg steadfastness of their relationshlp L

by preserving the shot from bemg fractured When the next cut arises 1t does not separate the two "f |

characters the way the first few did, but zooms in upon them.-'A -the problems'the' dlSCLlSS get more- :

serious and closer to home, the camera moves in closer as’ well vrsually 1mplymg 1nt1macy Once agam'

the camera only zooms out once the couple begms fo talk of the1r professmnal relatlonship mstead of ‘

- editing soon switches back to the shot reVerse shot' splicing -the‘_ tWo'of them" once thef_tOpic"oinldy’s el

Bruce surfaces. During times when 1t seems that the1r hopes of an easy reumon between the two

dwindle, the cuts become more frequent always 1solat1ng the characters in the frame alone Although

| i SUbtle the edltmg of this sequence works to v1sually mamfest the 1nternal1t1es of the. characters Whether--'"":' S
"‘1t is attachment and intimacy or disconnect and uncertainty, the editmg WOrks to reﬂect and thus L

illuminate for the audience, the real srtuation that exrsts beyond the masks of apathy the characters often e




put on. The constant framing of the two of them together only 1nterrupted by shortrough patches |
| suggests that emotionally that they do in fact remaln a team and that s what they both want
| The umty of the two is also 1llustrated by thelr proxrmlty to one another and therr placement
| 'w1th1n the mis en scene. L1ke the ways 1n whrch the presence of lack of cuts and style of cuts'rs e
determlned by the tone of their conversatlon and thelr true feelmgs so ls the way in wh1ch the characters -
stand in relation to each other. Durmg the majorlty of the scene the two work together in a partnershrp B
v with each other Normally they maintain a posmon of equahty, standmg next to each other but 1f one’ £ i
(46‘;,:)‘ -1 character moves to sit, soon does the other and when one character rrses the other does as well Even |
« %’ : 'v‘when Walter and Hildy move aroundthe room argumg over her leavmg the paper they seem to- sway.: S

back and forth, movmg together as opposed to one followrng the other It is 1f they have always been_'i T

wearlng the pair of handcuffs that they are forced to wear in the ﬁnal scene symbohzmg thelr un1ty

’ \/V’)‘;r-‘ This game of follow the leader is always - mutual as they both work to accommodate one another The _'-' ' L

W | way in wh1ch they often parallel themselves on. screen h1 hlrghts the remamlng structure of thelr |
,(v-V g

‘}> é‘\professmnal and romantic partnershrp Even 1f they wrll not verbally own up to 1t thelr bodres and the L

<

6(,& claim, “We are a team, that’s what we are, you need me and [ need yo'u.’?-lHOWever, when they do rea'chv"

d
\\ placement speaks for them. The way therr bodles are v1sually allened w1th1n the shot mrrrors Walters

moments of uncertainty about their relationsh,i'p,‘ and’_certain:‘problems' threaten their ability.to ‘re_un‘i‘te, C
their positioning changes from two parallel irna'ges to'a dlagonal shape 'Tlhe-' tilt of 'their." s‘tance suggests RN R
an imbalance in both intentions and emotions. .The_obv'ious shlft, haéving‘one" aCtor mthe forefront,the : .
' :other behind, allows the viewer to see everything, but 'preve'_n‘ts thém_'fro'm se'_'e'ing- e’a‘chvothers reactrons,
| further suggesting the disconnect betweenthetwo.n Thrs bec'om-efs mostnotlceableafter Hlldyreveals L
/ that she is getting married the following day, Walter take'sa- stepforward,placmg hims‘e.-lf‘i,n the L i
'f‘oreground away: from the position of equality with h‘eran:d into" the di-agon'al position. ,T.he change 'i.n S
proxrmrty between the characters suggests an mequallty in feehng between them, as the aud1ence sees’

visually what Walter believes on the inside, that hrs feellngs for H1ldy no longer match her feellngs for




him. The contrast of such a change makes it more evrdent how much trme the two spend ina posmon of i
- comfortable equality with one another. Although 1ntercut wrth moments of doubt and separatron as a i
result of their previous issues, the visual aspects of this,'-sCene*illu’mi_riate_for the audience that u_nlike o

~ many other leading couples, the union of th'ese two charactersdid-in'fact exist 'and does rem'ain.w L

Asa result of thls Vrsual revelatlon the lack of change 1n the1r relatronshlp between the openmg L e
of the film and the closing becomes more V1s1ble Wrth the knowledge that physrcally and Vrsually, thexr S
union as a team remains unchanged the viewers must then ask themselves What d1d change When the
, opening scene is compared againstthe final scene, .the_lack of‘a,c‘hange‘vin their actions and-'saying alSo - " ) N

becomes apparent. As soon as they decided to get marrled agam Walter acc1dentally destroys the B

: promlsed plans for the honeymoon and falls back to hlS old un- chlvalrous ways. farlmg to carry H11dy s o {:. S
suitcase the way Bruce would have. Therefore the audrence then must come to the ‘conclusion that it is
- not the creation of a union or a change in characterthat"all_ows them t_o"- get together‘.‘,. - o S :
‘With these thoughts it mind, it must then be concluded.that’what-‘ alone is t_he-dec’iding facto_r 1n their . i

~ ability to once again reunite, is Hildy’s realization that she both needs w,a'lte-r and-wants this life~w:ith:_.'- e

{ him. In the final scene in the pressroom, she States ';“Tellfwalteril n’eed'hi’m Although meant to express e

that Hildy needed his help with the story, the phrase contams a double meanrng, suggestmg that she also '_' g

needs him in her life and as her husband F urthermore as Bruce attempts to convmce her to: leave she

.'replres to him, “If you want me Bruce you have to take me as I am mstead of trymg to change me mto

/ : somethrng else, I’m no suburban br1dge player I m a new.spaper man' As 1f speakmg to Walter s

prevrous claim; “You don’t realize you want the water untrl the well runs dry, she realrzes it-hat th-1s ﬂrs SRR

‘what she wanted all along. Therefore it becomes clear that 1t is w1th Hlldy s own acknowledgement that RS

~ she is in fact where she wants to be w1th who she wants to be wrth that she transforms learnmg about

“herself and completing the necessary educatron of a female in the*Remarrrage Comedy genre By

.. isolating this occurrence as the defining factor in a110wir_1gi_th‘e_xr._'s_e_cc')ndj,marrtlag.eto‘-occur;a'nd__‘:be 2 :




- successful, this film makes the argument that this characfefi_st;it; in_“its'e‘lf-'i‘s rﬁost important faétk.)'r%_i)_f.thbé'f e -

- -genre as a whole.




